RATACIRE

MADNESS

by Johnny Raducanu
(UCMR.-ADA)

P2
Fd

9 X7)

e

1 I7]

&

Far e Y

—

@ @ @G

il

ne

- )

EM 1389 42

2006 Editura Muzicala, Bucharest, All Rights Reserved



'\/

o
ofe—
L

T
uil|

P

~
i

te

e ]
b e ]

Johnny Raducanu — Legacy for jazz

Ll

128

EM 1389 42

1‘##

E.

~

.

~m

o)

_F_

b
Lzl

AN A AN
Q)

tototely

i

i

&

cu Charles Mingus i Steve Chaplin

P |

-
heg

T

# o
#>

he

Madness - page 2 of 2

25
29




NU TE LASA

DON'T GIVE UP

by Johnny Raducanu
(UCMR.-ADA)

LT
*

L

a tempo

rubato

Lento

\Saagiicag

N

Jl

1
-]
I

|

1Y

gl |
1

=

Semt

N

A)

A

"

A)

12

i
o |
)
™=
i
e [
] T
3 |
Huuuuw b
i
)
] ird
li I3
(i
il »
o
Au]mwwvo

16

il

#.‘.

b
A.J —T
|
1
.-i“ L )
#|_ ~ N |
Eax
J
~¢ | N
ExS
o
y
) >
.M| ~¢| N
A )
.
10k )
L ~ | N
[T

EM 1389 43

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

130

.V Iy
. g (O
D 1
h ) it
|
A%Hbs JUANE
.
) 2
11—y

24

it

I
>

o o o
\J

e

-
>

I
-

d J/V/ CTITO
i
[ 18
A i
Nl
(it
¢
\ mw .WH

e

A
% Y

X TN®

EM 1389 43

International Jazz Fest Kerlovivari, 1962
Johhny Réiducabu, Bebe Prisada

Don't Give Up - page 2 of 2



H

MARTISOR
TRINKET

by Johnny Raducanu
(UCMR.-ADA)

5
&
&

1o_:t ° o

£ o

-

. P

—
Ii‘}

| | o &

—~

Y

Py
»

=

>
—

N
P>
VZ

14

op

7

e g

he @

S—

D&
>

o N
Y

| 1 g
el

y_~

SN~—

———

o

EM 1389 44

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

132

21

Py
>

b

feo|f »

N

-

o

colll

[ @

IAY]

4

cu Harry Tavitian (1980)

EM 1389 44

Trinket - page 2 of 2



TOCATA
TOCCATA

by Johnny Raducanu
(UCMR.-ADA)

be

N D@ 1

>

il
TaTA ol
oo
TN ¢
i
|Mv QL
N
AN
A Q]
.\
-~ a
A
..
heg =
N Q|
N
LT .|
Aan
L ]
!

.rn_. |w_
SEEOA .M.w_
N~ I
N ——

$

>\'/

=~

[ A SN,

D)

) I7]

o
WN/

S~——

—~—

kthoi

S~——

To~——

.

kb#Jri

} ey -

]
) Do

e

ha
P&

>

17 12.
o)
\J

Pat|

heg e o o

AN\3V

EM 1389 45

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

134

CHORUS FOR IMPROVISATION

21

=

hy

0

hO
'S
hO

O | ©

D'al K al $
e poi Coda

29

&

5

| O

|

e ]
Ji'e

E. =Y
w O

raYd

nn

|V A

Concert la aniversarea virstei de 70 de ani

EM 138945

Toccata - page 2 of 2



DANS LA MACIN

%

DANCE AT MACIN

by Johnny Raducanu
(UCMR.-ADA)

THEMA

e

||||@ “TTOTeA
il A A
1\
[T1® V |

11

s T

—
*)

Amv e |

CN A T
g==

TTe
T8 |- ol
k) FF

s u s
1Y TTT®

LI |

Lento

24

[
ﬂ. e
i )
il
[
||HW BEL )
NP B

=J

31J

b
=

EM 1389 46

2006 Editura Muzicala, Bucharest, All Rights Reserved



42 AVENUE

by Johnny Raducanu

(UCMR.-ADA)

e

s

—
Y
|’d
\—/

 E— —

=

[y
2P
H|”

g

s

|\
1\

[}
/A

X
d

Ve

ef

P ——

—

b

[ —

—

o

¥~

5
>

o
|

3
|

B

T -

|1 N
»m- D
- pealinn
T
H| ~ | .MW|
1] I
Nl [ 1HR
o~
iH 00| |
HI.N IMH‘. I
gl
s
i
o~
] \Q«Imw.l
[ L1
1) (]
H Q
G
Y NN
HnW e n.u
N — e

2,

1.

14

d
..
-
Ii”m N
XY
M wel
EE.N
T
W K N
i IR
Y|
M wel
M.\
KM
M A
ey
| || Ay
i —wNn
—
il
e AR
=-~
A
— O\
[
o -'
.\
K. N
N

EM 1389 47

2006 Editura Muzicala, Bucharest, All Rights Reserved



—

il

(UCMR.-ADA)

by Johnny Raducanu
Lento, espressivo

:.

=
—

accel.

€ecresc.

d

b]

EPITAF
EPITAPH
:
SRl
-

i

PE.

358
=

S

Sadgegmsy

./

s Z:

Lento e rubato

TN

=3 TN S | PP S P aow ) |

%

N #

f) +

FF

5333

—

&

A

8

17

To®:

T

0
10
0

EM 138948

Lot

D'al % al Fine
1 | |

Fine

o
17924

[ ——

™|

e | e

&

L0

T T T

N

i

) F—

2006 Editura Muzicala, Bucharest, All Rights Reserved

":11' Ty
o 8

13
16




CONFESIUNI

CONFESSIONS

by Johnny Raducanu
(UCMR.-ADA)

=~

-
~—_"*

g g @

P
@
M

TV D T 4

pA

[ W

A\SV
D)

~p.

/

5
)

T
el L 2T )

—INTh
KX
| | ~¢ N
N - Q
XX
O |~ ~
| a .
~ [
- [~
..y E..N
X N
N —— e

14
A 5P

(2D
&
o

EM 1389 49

vV
2006 Editura Muzicala, Bucharest, All Rights Reserved

el LI Y
7D




139

Johnny Raducanu — Legacy for jazz

17

b

I
|

PR

4l A )
] L)
[ | L)
[ NN
R13 K23
B s 3o
Ay { XX
XN KX
XX Y|
Ay Ay
i)
|IﬂH|
E=3
[\]
XX
T ~¢ | B
KXY
XX
HEN
3 e
—
AES N
-
——— ——

20

—
N
™
™ o (O
{10
.vis
| 1EI
® HEL )
WE-I
O]
{ 1IN
i L
=3 RaE
Fanie
N o

112.

1.

>

N #

23

b
re

e

-
bl O .4

cu Imre Alexandru (1958)

EM 1389 49

Confessions - page 2 of 2



XIPLETIRE

KNITTING

et

by Johnny Raducanu
(U.CMR.-ADA)
rit

f

T

T
.

Srabe

=

1\

®%

hy &

g

&

. e

1
7 -

be

1 e

7l
Ll

b

|
o he
el e

e

g

e £

| be

I Hﬂ
NIIERYY!
o |
Ay
e
N al
M N
ATHAH =
[~ | §
—_~
.\ | o
A& d

p—

Tempo

A
bl N/ )

™|
ot

by

Z h [ 1
T

pPP——

£ o |

e e o e

R |
g hg!

T TS VS i

—
1

~ i g

te

#

I
=™

'l:lﬂ

TN
ve o o

'IP“QL

hall O/ ]

I
.o
N D
ANV
DY}

b[’.

T —

P
Vi h e

2.

e

TR

hl O/

EM 1389 50

2006 Editura Muzicala, Bucharest, All Rights Reserved



JOACA PAPUSEI

]

DOLL'S PLAY

by Johnny Raducanu
(UCMR.-ADA)

g

rit.
|

rit.

5
=

&

NS

Il
1Ml

3\
I

V,Lbr;'t

e

L I/ ) 1

7]

Tempo

A4 |

=

Ll e

Tempo

f) #

Ve 2 v 2 | 5 %

9

i

-

-

I T B TR . T .|

.

[ o | #® ]

2006 Editura Muzicala, Bucharest, All Rights Reserved

cresc.

5
et oY)
o)

4

EM 1389 51



O

~

Johnny Raducanu — Legacy for jazz
= 1

o @

q()

e

L)
N+
&)=«

21
26

142

Iy}

_F

i

e
1t

Lol

[m—

he

1l he

o

i ——

s 7]
|

.'.L‘

;

p

-

he

e~

e

/
d
Ll

/

T

bt

/

Ve

| I

33

EM 138951

Doll's Play - page 2 of 2



CALM
SERENE

by Johnny Raducanu
(UCMR.-ADA)

Tempo

il

fro Bio N o~

-

.P.._

=

1/
| 4

L

T e

.IP_:E

@

o

oo

L

- -

s
F

'

Ul

Jes

/‘\

Vi

I
T

Ve

Tempo

h{m i he

&
D&

I
)]

Y bz

-
=

be he te

.I}'—

1.

]
s
ISR i
q
Q s L
']
(Y
(o 1
- ——nl
il
| N
Wl
(.
v
«
o)
il
e oL
ot 8
€ G

2O

‘e e e

be-

18]
P24
L. 24

e be L, 4e

» phe

'——f’—hf—lw—ﬁ

g sl

n_na.v v

g

)

N "

i »

. )
n_n€ I

N

N

i

i N
Je G

EM 1389 52

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

£ o

| |
—
—

T uwl
Q|
XN _
[ 180
T TT®
B3
ERuis
L 1El
ol | 18
B3

22

— 72

he

L 1

s

| [ 1

N
-
U

3
~d ol

Tempo

O

he |

. P
ﬁ

|
D

Wl ﬁ.lnw.nv
LIS
\ Q!
=3 ST
WJ ﬂ | |
I.O g
&\ |
In.W | V
JA] ]
ELS |
JL) ﬁ||n
N i1
Y ek
I
I S NESPEY
LS .
e [
IDIﬂI
»
B |
| 18
»
g AN
N

EM 1389 52

Serene - page 2 of 2



BASIE BLUES

by Johnny Raducanu
(UCMR.-ADA)

(\

3

T
;
i

~e )
ol el
( ¢
AS ™ A ™
[ | | ||
< N
|
o IR
Wy WL
v i
N N
TRA
o, il
Y
"e
< Py

=

ha

8
ri._
»
2
\Y L
il

ﬁ

W

R .
Nl
N ————————— A —

i

EM 1389 53

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

146

2 o be

P AP

17

=

1]
1”4

1]
1”4

Z

hV.

1

h
Vv

21

~
A~
~—

L)

B T Qloal
un..uﬂu ke

Q|

S TTTOR 9

£

=

= | %818

||| e 8| p

~c . L

SRR B

~

g T

~

SH-[]- g

T o0 olge
HE.N

S~

Ol |op 94m

W@

<3 T
SO LA
mm m, TS
2 5 Y e
e
A ||TT7$te. ™
M T mﬁa IH
g
7C9 11
TR TT®
T
3|
~ '|
& oo SINh
< T
”]M, ﬂlo_v msu.mm.|
NG N

8va 1

‘I I

S
7=
>

EM 1389 53

Basie Blues - page 2 of 2



CORAL
CHORAL

by Johnny Raducanu
(UCMR.-ADA)

Lento

1
r

s

-,._v|

PR
L 4

\
N
IR

o o | |
@

|\
IAY

L1
=
)|

ToI&— | |[TT®
«

X

eR— TN
:

I
A
il
H
)

TN

12

I P | |
@
L r T

V]
I
T I I | I

T

RN
E"F#r

A\

N

1Y
U

| | o o 1 1 1

he

T

EM 1389 54

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

148

|
0]

= R

LL

b

L
o

h—

H® @

@
b

= — ®
[

a7
&

|

P

4 d

¥

VL
') Tu:ﬁa

oa—

b
i

ey

b

Johhny Riducanu (1971)

EM 1389 54

Choral - page 2 of 2



MEDITEAZA

MEDITATE

by Johnny Raducanu
(UCMR.-ADA)

Lento e rubato

—

L)

Celll

1
It
>\_/ —

b

« N
I
5
i
== “##
ha Ny
e [ )
a | [ ]
2
h.—-
Y
iy

ET AN

=

> 1

Tempo
P

— ————— | dolce

52

3

L

accel.

~

el P~

})
q
\ ol
A i L YRR
mrl B A
4r J —wTe
I TN
v \
|_ﬂ ~d
—u YN oﬂ_'i
uL
R | 1
=l
N
| 1
© NG ¢

EM 1389 55

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

150

¥

>

“I}

3
I
T

|r’-|
——
3

3

3
-
He_~

o ™

P

H;—th—i

_

_a

: I3
@il
mw oo
0 S
Sl
et Sl
MAW% )

L) (3
I
1 /d]
[
10N i
T @
ﬁW
\ - NLWH "
1) pw -
3
-k
B
wnuw.o N

A

g
Il
ull MD
I M”
Bl

|l
o
o Il
fH i
| e
Wit
I W
m - )
- “Ln

EM 1389 55

Meditate - page 2 of 2



ANCA BLUES

by Johnny Raducanu
(UCMR.-ADA)

[

g
e

7P

1=

>

b

1=

E

s

S — —

L)
IM|||
o
"
t |
N./
i I
I B
1N
4
)
L)
»
)
I Q
)
L
1y
A
¢

I
bl DI ¢ 2R

7 iV g
—p

|4 an‘h
Pa knJHH
| 19
. [ ]
[N
kHM
Ill l' —t
\
P4
g
W _ e
= I\ ]
—\ll
Ll
b
A ~g N
N
—\ll
V —wN
XN
A ~g N
1Y
J —
A o~ QL]
1Y
J .
A
AN o~ [QL
. mi.N
[ e~ [
™~ [~
M. .
X TN N

EM 1389 56

2006 Editura Muzicala, Bucharest, All Rights Reserved



e

£ T~

=
> ~

pm——

# o

——

T~
T —

Johnny Raducanu — Legacy for jazz

[m—

he
Ve

=]

v}

|4

O
P 1 D
%4

Z h [V 1
bl ) I

22
26

152

N\
AN

EM 1389 56

¢

k

'\/

$

b A

T~

P2 8 ]

1 0 h
bl DI Y
Z b |V

1 0 b
M H |V e
[ /.. WL )

7 A
iJ

Anca Blues - page 2 of 2

3



SERPENTINE
WINDING ROAD

by Johnny Raducanu
(UCMR.-ADA)

[

17

TNA
3 ~N T
lat
mw> RN
lat
TG Y
W* \1“”1
lat
(=]
7 . ﬂ
2 A H|
<
X
< N
R

il

1\

e
anaavlll /)
—— n# Y
e
|||mv MM 6|
;-A.
Ty
Ty
Y
M A
e
e ) 0y
1)
L)
LY
A
huzmw.v

10

|
Iy
|74

A 7]

T

b A

IAY

v g A
LHH.
LI
L) A
TT®! -
TTe®! -
TTTOM! L
N
T [}
N
TR— T
) )
Hmwv. A
TR |
e
e D
o NP

>

>

|\
I

oA

N
1N

o)
—Je1 D

A

V T HO

EM 1389 57

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

1\

&

Ll

-

&)

29

Pa
o Ny]
L |@A
Pd
9| |WDID
T N\
Ln.. A_w| q ) nN
T77e
|||ﬂ| &
e #%ll
L )
e
)
A
I
Ln|7 EELIEL
™
™
™ T
que
hu]mwd

=) )
FHWA N%E:
]
k“ll ||- I-
» IS
)
1
)
A T
| ™~ -
™ | e~
1 .
XX Ay
« A
R TRl
L)
)
e
Iﬁ R
[ ™
Wian u
(aD
‘ > Lo, GIV
| | Ay
N A TTRTST$A
T
-I.wmﬂ skl
LT
e
e N
B s Lh e
e i
TN N

A

RS

TT7Te
[ 10N
T 1v| iJ.v
W “Hen
TS [|ell
T7T®
e T
T
Pan
lll”\| Bugt
i,
i
1) D
— | I~
E.N mr..N
0 TNE® a
N

o™ HWV
W Cave
|“| STer
>)
I IR0
Nl TTO[TRA
%)
. gl
a1 1eA
N Q-M”V

a

gliss.

\ B

3

gliss.

.%

I
o

ra\
bl I/ )

EM 1389 57

Winding Road - page 2 of 2



REGRETE TiRZII

LATE REGRETS

by Johnny Raducanu
(UCMR.-ADA)

a tempo J = J

Allegretto

[r— —

&

- >

cresc.

=

#

>

(i
.f
»

] L)
N < AW>
e
eane S0

H 4

e

-

P-]
L.d

a tempo

e

R

16

— T

—
e

nu &

LT

EM 1389 58

2006 Editura Muzicala, Bucharest, All Rights Reserved



Johnny Raducanu — Legacy for jazz

156

T V| .MM.WMI
Il
g..-
1 t|
e R
.
ﬂﬁl..-
ﬁf mili'n
Q1
[\
1 ~ Wl
48
= wW rals
T ™
[ W TNTRA
H T
2 T

%
Az

1]
i

L. TRl
T
Ll

—6);

T

T8
| e
A‘J»ll
B ol
Auy
e
..\
x
S i ¢ Lowvhpvll
Ay
i
[
T
e
.
A
—_
[“Te
N
s
e
=35al IR
=712
e - - o| |
— L)
IS = H
XX k3
== = e ==
== ¥
X A
3 TN &)
N

—

!
|
|

&

Hﬁ;ﬁu@

L

30

o)

> TP

-

o —9°

decresc.

> - -

- =

. Tl
T
il

L]
-

-

M|

ke

EM 1389 58

Late Regrets - page 2 of 2



VECHI TEZAUR

OLD FORTUNE

by Johnny Raducanu
(UCMR.-ADA)

Lento, rubato

-
b
rr

TTTveh TN
) AL -
mr wa
Y &b =Sl
lhll‘ l-
E
| |P.In
i _ [ L
154 i i
T [ [ s
%m-d.
| I.-f_ Tl
| ™
ﬁr LY YAN TN
LB oo || 1LY
-NI.'_
9e8| | Tl
gty
it
H& T
) T
-
N 14
- @

a tempo

|E "N
£33
Thed W
[ HEE
12
I I
I | | L
I | |
T eI
TN [
e Tweel_ |
1T .“--||_
1T | IIHM_
T 1N
NS
gl
T Q
B ##uﬂu
uLﬂw N

Al el
% i
4 |
iv
I S Wl
I i
ws e
% i
LIS
TR
B X
[ 19|
o, A
N
12
¢ I
ke

18

EM 1389 59

22

M/
B3
e
L
' LR
QL
S
T
oW
S
TR ~¢ ¢ 9|
— EES
1l
| | IID .alw
&
1 3
LI
N " 5
g
=)
| W
m
o
|| _ | =]
[ S
O\ =
XX M
«
s
PN EEN m
S
~ N 15




Johnny Raducanu — Legacy for jazz

158

A--EF B
s o
TN
Tes AR
A I.._ BEL )
me
e
3 e
|
*74 7
I ﬁm”v
|
e
BE )
oo
Sszmwd ﬁw;

e
[\ Y .
m |
ool \ A
g/
| &
1. 3 m
[
& A e
TTee® B )L )
Bhia )
i
! —
_H.
)
TINe . (el
A
N %V

HEL ) f TN
##&ﬂ
TN
L AR
KX
= = =
{1
|.. HEL )
L%ﬂf (e
e
Ay

L

31

o 1

A |

Q-

o)
bl COY )
Z

q ) Q0|
= ey
Ay b
A N
[ 18
.ra &
M/
c P vkw
g N
st s
ﬁd
Bk )
LI ool
<7 e
D Do

J_M
- e
Aa
|MM Mr| I
—_
HE.N LN
o TNEJ® N

NALE
ru.

Dal % alq}epoiFinale H it.

a tempo

O
Lt (Y

a8

Vi gl |

L et

qr.

IRl

/]

o)
bl DO/ )

f

EM 1389 59

Old Fortune - page 2 of 2



ZBOR X AMURG
FLYING IN THE SUNSET

by Johnny Raducanu
(UCMR.-ADA)

m

Lento, rubato

"

hﬁ

i
Il

o7
Vi

0
A

)
sfp

sfp

rit.

=

'\
1\

IV L

I\
N

l 1
7

\ |
2

P Ll

—

|

% w% >

-

)

%

:
|

& & I’D

: | N I I
e A I
iﬁ 3 PN

—

AN\I Y,

I 1Y I
| & o o
e

11
he
V&

1
b
v

— L, y "
_— 1 I | I

iy

16J

e

$l

s

N 1
7
§ 2
> o/

EM 1389 60

2006 Editura Muzicala, Bucharest, All Rights Reserved



160 Johnny Raducanu — Legacy for jazz

N

N
|\

N
NS

[
:V
\\

b
P
BN, Y

V'Lﬁ_
Velee|
T |V
Q|
[ RN
E
A\
()
b1
Ay
X7 LNX]
QUS|
e
Q|
|

25 rit. (sin al Fine)

;__
L 181
Ll

Q!
| 168

cu Radu Goldis, Barney Cassels, Gabi Mezei

Flying In The Sunset - page 2 of 2 EM 1389 60



(UCMR.-ADA)
Lol

by Johnny Raducanu

>\

4

1

Ll e

>

HOMMAGE TO DUKE ELLINGTON

OMAGIU LUI DUKE ELLINGTON

=

Moderato $§

L)

A
Gl

[ 4 WV D

EM 1389 61

Lb.‘_

>~ _.
T
ol

VE he |

to

iy

fo

I -

1\-_/

y
he

e
Lol

——
e

o pe

Y Hg L

L
.5
L .t

2006 Editura Muzicala, Bucharest, All Rights Reserved

.)#;'pg

H 1

11




Johnny Raducanu — Legacy for jazz

162

m
| h«| T
TP

R

I
| h«| T
T

Il
[T

TSI
[ |[IT™

UO.,W\ mwﬁ

21

V.o
[ /.. W

)
)T

Nl
A,

[ 1

I
he

Vr-l

Tempo

O

1 1
T

hdl O
Z

31

1L | o #g &

!

be-

>

33

>

id
I

A bgl

e
I

EM 1389 61

Hommage To Duke Ellington - page 2 of 3



163

Johnny Réaducanu — Legacy for jazz

35

[
7 )
y .1

L.

——

——

Ll

£4

37; :E EE###F##

IMPROVISATION SCHEME

Tempo

D/F7 Cm7 F} Hm7 E]

Cm7

41

vﬂ
409

g
vE

al ﬂ}
e poi Coda

‘al %

D

Am7

I I

TR
e v
~
& iy
~
O
~
N
~
g o
~o
A &
1

o~
B TR
) N
£
2 TR Q
N o
~o\
BRI
e\ | §
~
E
IDID [N
~c\
- B Ex!
~
£ y
B33
2 NI® [
N

55

G|o |mv
IR
.Mw
Ly
LT &
W
-I.ww.> —TTTOA
U F|_
||.nv |ﬂllg
|~ |.“W|I
2
B
il
[ YO
112 v
[ 18
N 0

EM 1389 61

Hommage To Duke Ellington - page 3 of 3



1\

by Johnny Raducanu
(UCMR.-ADA)

S

~—

bHres-

MUSING

—

a

=

i l*_'

prian
L
4T ol
pran
T
BILIL
1 NN
mﬁ L In
km llll
N |
Aﬁ o~ | 10N

EM 1389 62

ho

be. |

F.dP=Y
Prall

4

2006 Editura Muzicala, Bucharest, All Rights Reserved

[ £

12




165

Johnny Réaducanu — Legacy for jazz

L

.

h"‘f"'.':\

&)
.

22

-
Vv IP
I
T

he
P&

het

I
e b |

il

Vi
il

he

Tempo

29

~— e

e
I

I

32

¢

~—

EM 1389 62

Musing - page 2 of 2



Johnny Raducanu — Legacy for jazz

166

GLEEFUL

by Johnny Raducanu
(UCMR.-ADA)

M T
WissiY
il T
1t i
i
»
L}
T < (D
.-M »
e
™ 4l
;ml y | e
A | Lole
Jﬁ.q it}
7] T
%u
MI
Ry
AMQ n/

— = 4 [RsZ

1]

BL J —
N
M
- e
xR
| 10N
T T®
e TTTe
1hi
| YHN
Y
TTT®
L)
e a
e
e Q|
™ L
| 1NN T
L
L
|| il
N I
I n|
NG
ST
N —

14

TTTe
ani-N HE.N
TN
-
N TN
o
|H Ll!ll
W> L 181 ¥
e
ars
: v Bl
M ~¢
l’* iy
1| B
3 TTH
1
N HEN
Je N
N ——— e —

o e

.‘.

ha
4 4

|
L

1N

N

Y 1 L

EM 1389 63

2006 Editura Muzicala, Bucharest, All Rights Reserved



167

Johnny Réaducanu — Legacy for jazz

&

21

hall CI ¢ Y

ha
@

N o
] ol
ol
A vy
e e
LN
T
Al
T b ||
Al
e TN
—TeTe o
P4
ol
—TTe
o
“T3la e
A vy [N
—N
Vd
&~
—N
P4
&€
.. 1
| I~
. [~
Ni.N |
< & q
N T ——

-0

&

L ohe |

~—TVT Ve

3

I
he

- »

v

cu Mireianu si Lalo Schifrin, Israel (1981)

EM 1389 63

Gleeful - page 2 of 2



by Johhny Raducanu

Johnny Raducanu — Legacy for jazz

STEPPING STONES

168

e
~
| I Y U S

NPT |
\_..-/_‘
4

] {_a;':

1 1 “*

== ==
Iy

l'_lE::
Te
I!

(UCMR.-ADA))
2
N

be. ;hp%

T I .
y W s

] T ¢

- =T T

DHaS

£ ¥

litil

| =
(2
——
o

O
)‘”‘:“:xt
+
! “; —1
: "'F_]i‘j-ig:*r
b’?
i
2be o be hao

1 17 1

S—

1
=

1

L 1
" a

L

!
F3
1
i 1
P

olbmb |
_-ﬁ% ot
e (‘\\
:!Ef-!:’-#--o— SO

4 gh

T
g ]
plptt A by
G
B
/*/Jr'ﬂ

~— 99
Ge £
|
o=
#oTs
/

bet [\ & G




PR

Johnny Raducanu — Legacy for jazz 169

1
l

e g Ha =

i
I
b
1o
=
L
i

r..
[
||

R

4

=
N

L
3 K
o

b

Johnny Rdducanu (1968)



Johnny Raducanu — Legacy for jazz

PLAYING WITH LOVE

by Johhny Raducanu

(UC.M.R.-AD.A))

=== £
——

'.!'1

|

:
i .

e

- l,.

-}, ':t!':_éf-

s

> e

1
| = |

d
o
\

=
et

—
T 4
1

170

L NTo

I
L

0

[
J1 WY

e

0. 4y

ne
Ll 1Y




171

Johnny Réaducanu — Legacy for jazz

Sl A TEPY (AT ¥ A ¥ Wi

——
T

T —
'l

Had |
&

=

T

e

\[ 4+ 1He

YN

gL -



POSTFATA

La cateva sute de kilometri de Bucuresti, pe malul Dunarii, in vitalul si policromul oras-port Braila,
vedea lumina zilei, in cea dintdi zi a gerosului decembrie 1931, Raducan Cretu, intr-o familie in care
dragostea pentru muzica s-a perpetuat din generatie in generatie, de pe vremea vestitilor lautari de la Stambul
de acum trei secole. Din frageda copilarie, micul Raducan (prenume devenit prin ani nume artistic, prefatat
de Johnny, un apelativ de rezonantd americana pentru un interpret care iubeste atdt de mult muzica din patria
jazz-ului) a vadit, la rdndu-i, disponibilitati native aparte pentru arta sunetelor, prefigurand capabilitatea de a
continua traditia familiala. Asa cum marturisea maestrul insusi, in casa copilariei sale exista pian dar si un
patefon la care, pe ascuns, a ascultat de nenumarate ori discuri de bachelitd cu inregistrari ale lui Duke
Ellington, fiind apoi apt a le asterne dupa auz, pe claviatura in alb si negru. Studiile liceale la Iasi si Cluj au
fost urmate de cursurile Conservatorului din Bucuresti (din 1953), aici tanarul avand ca dascali mari maestri;
intre acestia — ilustrul profesor de contrabas caruia fostul student i-a dedicat mai tarziu inspirata compozitie
,»Respect lui losif Prunner”.

Inca de pe bancile Conservatorului, Johnny Riiducanu s-a relevat prin capacitatea de a crea a aceluia
care nu se multumeste sa reproducd, doar, litera unei partituri existente. Tehnica instrumentului ca si
discipline formativ-muzicale se pot invata de catre oricine, dar harul nepereche al inventivitatii ramane
exclusiv darul Proniei. Tentat sa-1 definesti pe Johnny Raducanu, gravitezi involuntar in jurul triadei
CREATOR — CREATIE — CREATIVITATE. Fiindcd spunem ,interpretul Johnny Raducanu”, dar il
numim pe improvizator... ne lasam cuprinsi de magnetismul personalitatii sale scenice, admirandu-1 in fapt
pe creatorul de ambient, de comunicare, de show... ne place sd-l ascultdm recreind, printr-un spontan avatar,
o notorie tema standard a jazz-ului, insd noua versiune a piesei il afla implicit pe interpret drept co-autor al
ei! Fie importanta ce o suscitd magia interpretarilor sale creative la contrabas (insemnand pentru muzician
,un sunet acoperit de o expresie, ambele investite cu suferinta si euforia presupuse de o traire autentica”) si la
pian (,,instrument complex ce permite concretizarea ideilor muzicale, concomitent pe trei esentiale
coordonate ale limbajului sonor: melodia, ritmul, armonia”), ceea ce ramane de fond pentru istoria inca
nescrisda a jazz-ului autohton, este bogatul context al demersurilor componistice semnate de Johnny
Raducanu. Palpitd in ele ecourile profunde ale tipului nostru de simtire, Ingemdnate cu rascolitoarele
inflexiuni ale batranului blues de peste ocean. Firescul exprimarii melodice, jalonata de suple accentuari ale
unor structuri ritmice balansate de swing, 1si Tmplineste sensurile estetice prin bogatia de sugestii ale
armoniei — pentru altii doar adiacentd, reprezentdnd insd, in acest caz, atu-ul major al muzicii
compozitorului. Iata, rezumate intr-o singura fraza, argumentele unui idiom al originalitatii, de altfel unanim
recunoscut, sub zodia caruia se cuvine sd estimdm, dintr-o perspectiva valoricd amendata de timp, aportul
acestui ansamblu de creatie. In fertila singuratate pe care si-o impune, fata in fatd numai cu pianul si cu masa
de scris Tn modesta garsoniera din bulevardul Banu Manta, muzicianul slefuieste cu minutie de artizan lumi
de frumuseti sonore ale caror titluri, alaturate, ar configura ele insele un poem. Caci, daca ati dori sa
constatati nu din exegeze ci direct de la sursa, caratele unei atare originalitati, preferabil este sa va lasati
coplesiti de ,,Bucuria” Incercata intr-o ,,Dupd amiaza de iarnd” cand ,,Pasari albe au zburat” si se va fi
petrecut luna lui ,,Octombrie Song”; atunci se aude ,,Oltul povestind”, Inganand ,,Ecouri din Carpati” si alte
mirifice ,,Spatii romanesti”, atunci razbat spre sufletele noastre ,,Confesiuni” filigranate in ,,.Blues moldav”,
,»Blues unison”, ca ,,Expresie si ritm” pentru acel ,,Vechi tezaur” de ethos mioritic ce renaste cu invaluitor
»Alean” 1n ,,Cantecul codrului”, ce plange in ,,Doinita” si in ,,Baladd lautareasca”, ce exultd in ,,Jocul
tambalelor” rotind frenetic o ,,Hord la Macin” ori un ,,Dans al horbotei”, spiraland veritabile ,,Serpentine” de
sunete, modelate In lutul muzicii de ,,Mainile olarului” cele fermecate...
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Creatiilor din anii 60 — *70 — ’80, inclusiv lucrarilor de jazz cameral, mai ample ca dimensiuni,
precum ,,Rapsodia carpatina” (,,Brass 5 + 2”), ,,Oltul povestind” (,,Jazz — Folk Septet”), li s-au adaugat mereu
alte si alte noi compozitii, Intre care piesele - dedicatii precum ,,Ateg Song” (pentru sotia sa Geta Costin),
»Danny Blues”, ,,Waltz For Pino”, ,,Blue Bloody Mosu Blues”, ,,Epu Blues”, continuind in deceniul trecut,
seria unor mai vechi izvodiri numite ,,Omagiu lui Duke Ellington”, ,,In Memoriam Thelonious Monk”,
,Homage To Fats Waller” si inainte amintitul ,,Respect lui losif Prunner”. Parte dintre acestea au aparut
transcrise pe portativele volumului de creatii proprii tiparit ani in urmd tot la Editura Muzicald a Uniunii
Compozitorilor si Muzicologilor din Romania (uniune de creatie al carui membru este de multi ani), ca si
cuprinse in ,,copertele de sunet” ale discografiei sale de autor, ce include LP-urile Electrecord ,,Jazz In My
Country”, ,,Confesiuni” — volumele I, II si III, ,,Jazz Made In Romania”, CD-urile ,,To His Friends” (pian
solo — 1997, Alpha Sound), ,,Jazz Behind The Carpathians” (,,Johnny Raducanu Meets Teodora Enache” —
1999, Green Records), iar in strdinatate albumul ,,Raducano” si un CD live editat in California. S& amintim,
de asemenea, discul de interpret (la contrabas) ,,Jazz in trio” aparut in anii 60 la Electrecord si numeroasele
inregistrari efectuate la Radio Romania. Deopotriva semnificativ pentru valoarea creatiei, este faptul ca unele
dintre compozitiile sale au fost preluate de jazzman-i strdini si incluse in repertoriul lor.

Muzician plurivalent — instrumentist, sef de formatie, compozitor, aranjor, mentor al unor tinere
talente, dar mai presus de toate fervent promotor al artei céreia i s-a dedicat, Johnny Riaducanu s-a afirmat
incd din anii studentiei ca un contrabasist redutabil si un inspirat improvizator, conlucrand cu cei mai buni
muzicieni ai momentului. A colaborat la Radio Bucuresti, a fost membru al orchestrei ,,Electrecord” (din
1960) condusd de Theodor Cosma apoi de Alexandru Imre, al trio-ului in frunte cu pianistul Iancsi
Korossy, al faimosului Cvintet de Jazz ,,Bucuresti” (din 1969) din care faceau parte saxofonistii Dan
Mandrila, Stefan Berindei, pianistul Marius Popp, bateristul Eugen Gondi, formatie cu care a sustinut
nenumarate concerte si a efectuat inregistrdri la Radio si la Casa Electrecord. A participat la Festivalul
Mondial al Tineretului de la Moscova, cu orchestra ,,Electrecord” (1962, Medalia de Aur), la Festivalurile
Internationale de Jazz de la Varsovia si Praga (1968), la concertul dat in Berlinul de Est cu “Freetet-ul” lui
Richard Oschanitzky (1969), la concertele vocalistei Aura Urziceanu si la cele sustinute de mari muzicieni
americani oaspeti in Romania. A fost nelipsit de la toate Festivalurile romanesti de jazz incepind cu cele de la
Ploiesti (1969 — 1971), continuind cu cele de la Sibiu (din 1974 pina la mijlocul deceniului trecut), Brasov,
Costinesti, Cluj, lasi, Galati, Satu Mare, Craiova, Arad, Garana etc. Din anii ’80 a preferat pianul, la
contrabas cantand doar sporadic. Cate mii de aparitii pe podium, cate zeci si sute de turnee, in cate tari din
Europa si Asia, cu cate formule de increngaturd instrumentala ale grupurilor proprii — fie ele numite pur si
simplu ,,Johnny Raducanu Group” ori ,,The Romanian All Stars”, ,,Jazz Made In Romania”, ,,JJazz Armony”,
,»Johnny Raducanu Valachian Project”, ,,Johnny Raducanu & Friends”...oare cate prezente in fata publicului
sa fi cumulat, cati le mai stiu, cine sa le tina sirul?

In primivara anului 1987, invitat de USIA, a intreprins o cilitorie de 3 luni in Statele Unite ale
Americii, conferentiind la universitdti, sustinand recitaluri, intalnindu-se cu nume de rezonantd ale
interpretarii, invatdmantului, promovarii muzicii de jazz din patria acestui gen al artei sunetelor, furnizind
pretioase informatii despre jazz-ul romanesc si exponentii sai spre a fi incluse in bancile de date americane,
aparand in doua emisiuni in direct de cate o ora, realizate de celebrul redactor de jazz Willis Conover pentru
reteaua nationald a posturilor de radio ,,Voice of America”. A mai revenit de cateva ori in ,,Tara jazz-ului
rasare” ca interpret si compozitor, de fiecare data primit cu cdldura si aplaudat cu entuziasm...

Un titlu de noblete si atributul de ,,monstru sacru” fac casd buna mai ales in jazz, al carui lexicon
apare incarcat de ,,duci”, ,,conti” si ,regi”. Particula nobiliara ,,de” ca si ortografia insolit-levantind a
prenumelui atribuite lui ,,Giohny de Raducanu”, apartin unui notoriu om de litere, Nicolae Breban, dar
multe alte auguste personalitdti ale spiritului roméanesc — sa-i amintim pe Nichita Stanescu, Fanus Neagu,
Andrei Plesu, Pascal Bentoiu, Dan Grigore, Sorin Dumitrescu, Nina Cassian, Cornel Todea, Dumitru
Capoianu — semnau marturii de admiratie intr-un numar de la finele anului 1991 al revistei
»Contemporanul”, numar ce 1-a comemorat pret de multe pagini pe Johnny Riducanu.

»Mr. Jazz of Romania” — cum il numea jazzologul american Leonard Feather — se oglindeste pe sine
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prin contactul nemijlocit cu numerosii fani. Neobosit, artistul nu conteneste sa-si Implineasca existenta ca o
ardere continud, punctatd de momentele fierbinti ale intalnirilor ,live” cu publicul pe care-1 iubeste, il
respectd, il subjuga cu a sa neobisnuitd capacitate de comunicare prin graiul sunetelor.

Nu putine sint gesturile de recunoastere atribuite muzicianului intr-o cariera depdsind o jumatate de
veac. Astfel, in cadrul unei ceremonii oficiale ce a avut loc la 28 iunie 1977, Johnny Raducanu a primit din
partea ambasadorului SUA la Bucuresti, Harry G. Barnes-jr., un certificat de apreciere in care era estimat
drept cel mai important promotor al jazz-ului roméanesc In America si al jazz-ului american in Romania. Pe
langa numeroase premii si distinctii acordate de diferite publicatii, muzicianul a devenit, din 25 octombrie
1997, Cetatean de Onoare al municipiului natal Braila.

La varsta senectutii — 75 de ani la 1 decembrie 2006! — maestrul Johnny Raducanu 1si marcheaza
neintrerupt prezenta in viata muzicala ca pianist si sef de formatie, dincoace si dincolo de fruntarii, dar mai
ales nu conteneste sa compuna. Prezentul volum ramane pentru posteritate nu doar un testament artistic al
muzicianului ci conteaza drept un bun editorial de referintd pentru tezaurul jazz-ului romanesc, legitimand
din plin exercitiile noastre de admiratie.

Florian LUNGU

AFTERWORD

From a few kilometers from Bucharest, on the Danube shore, in the vital and polychrome town-harbor
of Brdila, we see the day light, from the first day of the frosty December of 1931, Riducan Cretu, from a
family which love for music had been perpetuated from generation to generation, at the time of the famous
fiddlers from Istanbul about three centuries. From the early childhood, little Raducan (first name become for
years an artistic name, introduced by Johnny, a name with American resonance for an performer which loves
so much music from the jazz country) has showed to his turn unique native reserves for the sounds art,
foreshadows the ability to go on the family custom. As confesses the maestro himself, in his childhood house
there was a piano but also a gramophone of which, in secret, he listened for many times records of bakelite
with recordings of Duke Ellington, being then able for lay out after audition, on the white and black
keyboard. His high school education from Iasi and Cluj was followed by the Academy of Music classes
(from Bucharest 1953), here the young boy had as teachers great maestroes; between these — the illustrious of
double bass teacher which his ex student lately dedicated the inspired composition losif Prunner respect”.

From the time he was a student of the Academy of Music, Johnny Raducanu abided through capacity
of to create of those which is not pleased to process, only, letter of an existing score. The technique of the
instrument as a musical-forming arts they may be learn by everyone, but odd charisma of ingenuity remains
exclusively the Providence gift. Tempted to define Johnny Raducanu, you automatic revolve around the
ARHITECT-CREATION-CREATIVENESS.Because we say that ,.the interpret Johnny Raducanu”, but we
called the improviser...we don’t let us abominate by his stage personality of magnetism, admiring him in fact
the architect of de ambient, communication, show...we like to listen to him re-create, with an spontaneous
avatar, a notoriety standard motif of jazz, however the new version of the play found the interpret as the real
co-author of the play! May be the importance which he made by his magic creative actings to double bass
(means for the musician “an overed sound by an expression, the two titled with agony and euphory assumed
by an original feeling”) and on piano (,,a complex instrument which admitted to materialize the musical
ideas, in the same time on three essential frames of the sound language :song, rhytm, harmony), which
remains basic for the unwritten history of the native-born jazz, the rich framework of the composition steps
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signed by Johnny Raducanu.Vibrate in these deep echoes of our type of feeling, twinned with the rummaging
flexes of the old blues across the ocean. The fair melodic expression, settled out by lithe emphases of a
rhitmical balanced structures of swing, he realize the aesthetical senses with the ricness proposals of the
harmony — for others only a slide show, and represent in this case, the major compositor music trump. There,
abbreviated into one phrase, the idiom of authenticity arguments, otherwise common appreciated, under the
sign of which deserves to assets us, from a value perspective amerced of time, infusion of this creation choir.
In the exuberant loneliness which he compels, face to face only with the piano and the writting in his humble
studio apartment from the Banu Manta avenue, musician burnish with an carefully artisan worlds of sonorous
beauty of which those titles by, besides, may configure themselves a poem. For this, if you want to determine
not from the exegetics but directly from the authority, the carats of such authencity, rather to let you
wondered be “The Happiness” experienced in “One winter afternoon” when “White birds flied” and would
have been spent in the month of ,,Octombrie Song”; then is sounded ,,The Olt recount”, imitated the
»Carpathian Echoes” and other wonderful ,,Romanian spaces”, then he crushed our souls ,,Confesions”
filigreed in ,,Moldavian Blues”, ,Blues concert” as an ,,Expression and rhythm” for those ,,0ld coffer ” of
ethos which mioritical which rebirth with covering ,,Alean” in ,,The forest song”, which cry also in ” Fiddlers
Ballad”’which exulted in ,,Cymbal play “delirious circulate an ,,Hora at the Macin” or a ,, of dance lace ”,
coiled authentic ,,Serpentine” of sounds, casted in the butter music by the ,,Hands of potter” those charming
ones...

Creations of the years of 60 — *70 — *80, including plays of cameral jazz, much lush as measures, as
“The Carpathian Raphsody” (,,Brass 5 + 2”), ,,The Olt recount” (,,Jazz — Folk Septet”), it was added other
always and other new compositions, from which the next plays - dedication as - ,,Ateg Song” (for his wife,
Geta Costin) Danny Blues”, ,,Waltz For Pino”, ,,.Blue Bloody Mosu Blues”, ,,Epu Blues”, continuing in the
past century, the series of the oldest devised called “’Tribute to Duke Ellington”, ,,In Memoriam Thelonious
Monk”, ,,Homage To Fats Waller” and before the remembered ,,Respect to losif Prunner”. A part of these
was published copied on the volume self creation scale printed with years ago of the publishing house
Musical Composers and Musicologists from Romania (alliance creation of he is a member for many years),
as already added in ,.titling of sound” of his discography author, which includes the Electrecord LP-s ,,Jazz In
My Country”, ,,Confesions” — books I, II and III, ,,Jazz Made In Romania”, the CD-s ,,To His Friends”
(single piano — 1997, Alpha Sound), ,,Jazz Behind The Carpathians” (,,Johnny Raducanu Meets Teodora
Enache” — 1999, Green Records), and in foreign countries albume of ,,Raducano” and live CD edited in
California. Let’s us remember, as well as, the interpret disc to (double bass) ,,Jazz i trio” appeared in years
of ’60 to Electrecord and many made recordings to Radio Romania. Equally denotive for the creation value,
is the fact that others from his composition was catched u of foreign jazz and includes in their repertoire.

As a musician pluri-valent — instrumentist, band chief, composer, arranger, mentor of the young
talents, but above all fervent initiator of art which he dedicated, Johnny Raducanu affirmed till from the time
he was a student as a powerful double bass player and an inspired vamper, co-operate with the bests of that
time musicians. He collaborated with Radio Bucharest, he was a member of ,,Electrecord” orchestra (from
1960) directed by Theodor Cosma then by Alexandru Imre, of the trio headed with the piano-player Iancsi
Korossy, of faimous Quintet of Jazz ,,Bucharest” (from 1969) from which took part the Dan Mandrila, Stefan
Berindei, saxophonists, the piano-player Marius Popp, Eugen Gondi, thumper, band which he had a lots of
concerts and he made recordings to la Radio and to the Electrecord publishing house .

He participated at the World Youth Festival from Moscow, with the “Electrecord” orchestra (1962,
Gold gong), at the International Jazz Festivals from Varsovia and Prague (1968), at the concert took placed in
the East Berlin with “Freetet-ul” of Richard Oschanitzky (1969), at the vocal performer concerts Aura
Urziceanu and others and to the ones which are sustained from great American musicians guests in Romania.
He was never absent from all the jazz Romanian festivals beginning with those from Ploiesti (1969 — 1971),
continue with those from Sibiu (from1974 till the middle of the past century), Brasov, Costinesti, Cluj, lasi,
Galati, Satu Mare, Craiova, Arad, Gdrana etc. From years of 80 he preferred the piano, and singing to
double bass just sporadic. How hundreds of acting on stage, how many hundreds and thousands of tours, in
how many countries from Europe and Asia, with how many formulas of instrumental division of the self’s
groups - they may be called simply ,,Johnny Raducanu Group” or ,,The Romanian All Stars”, ,,Jazz Made In
Romania”, ,,Jazz Armony”, ,,Johnny Rdducanu Valachian Project”, ,,Johnny Rdducanu & Friends”...whoever
how many presences in front of public to be cumulate, how they knows, who registered the a column?
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In the spring of the year 1987th, invited from USIA, he made a travel of 3 months in United States of
America, lectured to universities, sustained recitals, meeting with names of the sonority interpretation, the
education, advanced jazz music from the country of this genuine of sounds art, offered essential information
about Romanian jazz and his exponents to be in closed in American data banks, coming out in live shows for
an hour, made of the famous jazz copy editor Willis Conover for the national radio network frequencies
»Voice of America”. He return for a few times in ,,The jazz raising country” as an interpret and composer, of
each time he bridged with warm and enthusiastic acclaimed...

A noble title and attributive of a ,,great maestro’’ agree with the mainly in jazz, of lexicon which
appears full by al ,,duckes”, ,,earls” and, kings . Nobiliary particularity ,,of ” as the orthography unusual—
levantine of a surname gaved to ,,Giohny of Raducanu”, owned to man notorious of letters, Nicolae Breban,
but not much other Augustan personalities of the Romanian spirit - remember Nichita Stanescu, Fanus
Neagu, Andrei Plesu, Pascal Bentoiu, Dan Grigore, Sorin Dumitrescu, Nina Cassian, Cornel Todea, Dumitru
Capoianu — signed proofs of admiration in a number in the end of of 1991 year of the magazine ,,The
Coeval”, number which memoralize Johnny Raducanu. on price of many pages.

»Mr. Jazz of Romania” — as the American musician called him the American jazzman Leonard
Feather — he is mirrors himself with the a contract who direct with may fans of him. Never tired, the artist
don’t stopped to made his existence as a continue fire, pointed by hot moments of ,,live” meetings with the
public he love, respects, they bended with his unusual communication capacity through voice sounds. Not so
many gestures of thank giving offered to this musician for his carrier which exceeded a half of century.
Hereby, in one official ceremony which took place at the 28" of June 1977, Johnny Riducanu he brought
from the U.S.A. ambassador at Bucharest, Harry G. Barnes-jr., an appraisal diploma in which he was
considered as the most important promoter of the Romanian jazz in America and of the American jazz in
Romania. Above of many awards an diplomas offered by different publishing houses, the musician became,
from the 25th of October 1997th, Honour Citizen of the native city of Braila.

To the age of maximum maturity — 75 years old at the 1st December of 2006! — the maestro Johnny
Réducanu continuous his presence in musical life as a piano-player and combo chief, hinter and above the
boundaries, but especially he never stop to compose. This albume remains for the posterity but not just an
artistic testimony of the musician, and bargain as a good referential editorial for the Romanian treasure jazz,
identifying from the whole moor admiration exercises.

Florian LUNGU
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